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Abstract.
The Museum of Arc haeology in Murcia. holds an interesting and fine exa mple of

decorated Valencian tile flooring from the XIXth century. Coming from a noble residen ce in
th e ci ty of Murcia, it was acquired and transferred for its safe preservation to th is institution
in 1967. before the building that housed it fell into neglect and dereli cti on . It forms an early
example not only of the artistic- historic value of thi s typ e of work but also of conservation
in th e Murcian region . The procedures for the removal . transfer and reinstall ati on of th e til e
floor ing were don e in accorda nce with the crite ria of the time. It was relocated on one of the
walls of the hall of th e build ing in keeping with tradition al sys tems which could possibl y
be revise d at present . although whi ch in no way lessen the importance of th is typ e of initiati ve
di rected at safeguarding and preserving tile work of su ch expanse and size from th e past.

Original s ite a n d or igins of the floor tiles .

The bea utifu l exa mples of ceramic tili ng, the subject of this paper. were origina lly
found situa ted in a XIXth century building at number 8. Ceba llos Street in the city of Murcia.
Th e building was of a hi storicist . eclectic style and it bad a plain facad e with tw o floors , a
main floor and an upper floor. Th is was emblazone d on the outside. on tbe par t of the an gle
at about the level of the noble floor with the coat of arm s of the origina l founders and it also
possessed great balconi es decorated with fine mouldings and bordered lintels with iron
railings (Photograph 1.). This mansion was the residence of Don Jose Brace, a Nea po lita n .
who sett led in Murcia an d married Dona Dolores Lopez de Vizcaya in the sa me city. The ir
descenda nts lived in th e house up to a few decades ago. When they aba ndo ne d it. the
building was de molishe d withou t permission.

Th e rich in terior decoration of the mansion was embell ishe d by the beauti ful ceram ic
flooring mentioned , which is the subject of thi s work. in one of its most importan t rooms.
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The tiling was laid in the grea t hall on the main floor of the bu ilding and it occ upied the
wh ole rec tangular sur face of the room.

This ensemble of decorated ceramic tile flooring is an excellent example of Valencian
tile work from the pas t. It was an artistic and industrial demo nstra tion whose hi storical
importan ce surpassed its own geograph ical territories , thanks to the business and commerce
links th at it had with the who le of Spain, exporting beau tiful ceramic produ cts for cladding
architectur al int eri ors. From the Baroque peri od up to the XIXth Cen tury, th e Valen cian
cera mic artis ts designed an d produced beautiful tile floorings in th eir workshops . whi ch
through their artisti c qua lity travelled far beyon d the frontiers of their place of or igin . The
traditional links between the Kingdoms of Valencia an d Murcia gave rise to the fondness, in
Murcia, for covering the rooms of numerous mansions wit h colourfu l floor tiles and for this
reason importan t samples of Valencian tile work reached this city. The decora ted and glazed
floorings of such origin go back as far as the XVllIth Century in Murcia an d th roughout the
XIXth Century they beca me more widely used . These artis tic industrial products prevailed
in Murcia on acco un t of th e thermal insulation that they provid ed in a region with a warm
climate and also because their colour fu l, attractive orna mental features match ed the IJaroque
temperament of the South East. The reason for this glazed tile floor being in a noble residence
of Murcia can be explained by the flui d commercial excha nge that existed between both
regions from tim es past.

Onl y very recently has the antique tile floor begun to be appreci ated as it so rightly
deserves. Unfortu na te ly, howev er , many fin e examples have disappea red with th e
demolis hing of the buildings or were lost hy the new fash ion of replacing tile floors with
new materi als. For this reason the conservation of th is great ti le work is an exceptio n
espec ially when we take into account the numerous examples whic h have already heen
lost.

Period - iconography - style of flooring.

These ti les of Valen cian origin helong to the Nineteenth Century and altho ugh they
have not been exactly dated, we can tell from their style and characteristics they are likely
to be from the mi dd le XIXth Cen tury. In this ceramic flooring an interesting composit ion is
represented , in th e centrepiece the figure of the God Ap ollo appears surro unded by a floral
ribhoned medallion . All around the edge runs a great vegetat ive border with beautiful
ornamenta l moti fs of scro lls , flowers. urns and bouquets th at link four allegoric
representatio ns of the Seasons of the year in the respective corners , each of th em in its own
surrounding orn amental border linked by interesting garland pa tterns and various decorative
eleme nts. All th is is surround ed by a blue ribbon runn ing around the perimeter th at
accentuates the soft colour ful tones interspersed with figures and patterns. The style is
reminiscent of the Baroque period from the types of figures and the use of flora l borders
running round the outer edge but from its gene ral composition it belongs more ap pro priately
to that of a late Imperial style charac terised by the neatness and order that the Neoclassic
style imposed. (Photographs 2 to 4J.

Characteristics and state of preservation.

The dimen sions are 1O.65m in length by 4m in width . equa lling 42.6 square metres .
Each tile measures 0.20 x 0.20m and therefore there are 25 pieces in eac h square metre,
whi ch make up a total of 1.065 tiles. All of them were arranged in a rh omboid shape.

The technique for the making of the floor tiles is th e classic one. fired clay, suitably
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prepared base, with the surface of the tile receiving the required orname ntal pic torial
decorati on , carried out by han d , th en undergoing a seco nd firing th at firmly fixed th e paints
and supplied th e glaze coa ting.

As to the state of preservation in 1961 of the tile flooring in the above-mentioned
residence according to a study carrie d out by Don Manuel Jorge Aragoneses , scholar
research er and at the time the Director of th e Museum of Archaeology of Murcia" this
ceramic ensemble was found slightly sunken in th e centre as the bea ms from the lower floor
of th e building had warped . In fact hi s exac t words are as follows: «the surface of th e tile
floor is slightly sunk du e to the fact that the wooden beams that supported th e base of the
floor had given way.» This author als o gives us in teres ting details about the sta te in which
various tiles from the set were found at th e beginning of th e seventies , «some til es in the
upper part of th e medallion and in the centre of th e south floral border appear to have been
rep laced by modern tiles. However their substitution wo uld not be difficult as almost all
th e missing pieces , perhaps since the renovations in 1884 , had been placed at th e th reshold
of th e west balcony of the same room hi dd en under a layer of blue paint.»?

The concern that thi s scholar dedicated to the work at the time is quite surprising an d
eve n more so, if we go back to the time when awaren ess , care and safeguarding of our
Cultural and Artis tic Heritage, especially in reference to th e minor and decorative art s,
were st ill inci pient in thi s country. Moreover his concern is striking if we take into account
th at artis tically decora ted tiles were considered in many cases as semi-indus trial eleme n ts
that were purely practica l and functiona l.

Indeed, and as a testimony to this is the fact that the «Central Inst itute for the Restorati on
of Works of Art, Ethn ology and Archaeology» an organisation tha t watches over th e Protection
and Conservation of Cultural Wealth was founded in 1961 , a time when concern for the
legacy of our ancestors became officia lly known with th e creation of the above institution
in Madrid. It seems quite sign ificant that in that very sa me yea r the call for attention in the
field of tile work coi ncided with the creation of the said official organisation.

Procedures for the removal and transfer of the tile flooring.

For apparently purely eco nomical motives, the owners of the bu ilding , who no longer
lived th ere , decided to se ll this magnifi cen t flooring aro und 1967. It was at that time when
the above-men tioned Director of the Museum of Archaeology of Murcia who, for many
years beforeh and, had made its existence and ar tis tic interest kn own, havin g studied and
incl uded it in the publication mentioned , and who had carried out the necessary formalities
for its purch ase on beha lf of the previous Ministry of Ed ucation and Scien ce, Directorate
General of Fin e Arts, Buildings and Works so that it could be transfer red and ins tall ed in
th e Museum.

After the purchase and once its removal from its original site was decid ed the operati ons
for the lifting, transfer and relocation were carried out by the appointed cons truc tion comp any
of Murcia owned by Don Nicolas Yaiiez Villar in 1967.'

I M.J. Aragoneses, «Pavirnentos decimon6nicos de azulejerfa valenciana en Murcia y su provincia », in the
magazine Mu rgetana. C.S.I.e. Academia Alfonso X. no. XVII. Mu rcia . 1961. pp. 29-45 .

2 For bo th quotes see note I , pp. 38-39 .
l A copy of the «General Estimate». drawn up by the company involved and da ted April 1967, was kindly made

availoble to me. It ind icates the various sums assigned for the different operations, suc h as the amount of
16.100 peseta s. wh ich was ea rmarked for lifti ng the til ing from the floor. The documents were kind ly supplied
by the builder Don Edelmiro Yanez Garda .
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Th e initial removal procedure consisted in lifting each of the 1065 tiles one by one,
which gives us an idea of the extent of the operation. This work , wh ich a skilled mason
pa tien tly carried out with the aid of two labourers' took approximately one mon th to
complete. Th e pieces were firmly fixed to the floor with common lime «de bolo'>and sand,
making the removal procedure slow and laborious. Great care was taken not to damage the
tiles during the ope ration, After being lifted from the floor, all remaining original mortar
was wiped off and cleaned and the tiles were conveniently numbered on the sur face, so that
the pieces could later be reins talled more easily.

When th is operation was finished , all the tiles were packed int o 20 wooden boxes ,
which according to the statements in the origina l docum ents , were specia lly prepared for
the transfer of delicate objects.' The numbered pieces were pla ced with great care, between
abundant layers of straw before transferring them to the Museum of Archa eology. The final
place had already been chosen in the building. This was one of the walls of the great hall or
vestibule, sp eci fically the south wall. The surface of thi s ornamental wall correspond ed
perfectl y in size to the dimensions of the tiling and therefore its placemen t there was
conside red ideal.

Installing the tiles in their new encl ave.

In anoth er great hall of the Museum of Archaeology, the entire set of tiles was loosely
arranged on the floor, in order to make a pre-setting layout that would help give an idea of
its final relocation . When the great ceramic puzzle had been laid in order, they started to
prepare the wall so that it could fulfil its new mission of being able to sup port the tiles,
Therefore the total space was measured, marking the outside boundary lin es, especially
above, below and to the left-hand side as the right -hand side was very near the corner angle.

Th en the chipping of the wall , which was similar to the other wall s in the roo m -i.e.
plaster covered with pain t- began until they reached the bare bri ck." When the dus t was
removed, the sur face of the wall was moistened, and following this, a first layer or coating
of a mixture of clay and rough black plaster was applied to the wall , so that the wall remained
rough and scratched . Therefore the roughness would help the cera mic tiles to adhere bett er
when placed on the wall.

Given that the original layout of the ti les was rhomboid, wh ich made their installation
slightly more complex, a system was devised that would facilitate thi s procedure.The system
was the following, a timber frame or grid made of tight string was set, whi ch followed the
rhomb oid pattern . It was susp ended 10 cen timetres above the surface so that it would no t
obstruc t the fixing of the tiles. This was held at the edge by a wooden frame.

The til es were placed on the wall one by one, starting from the bottom up wards and
from right to left, calculating their position by sight because not all the tiles were exactly
the same size. The process consisted of applying coloured mortar and white plaster to the
wall and then install ing each previous ly moistened tile on this sur face. Mortar was made
for each tile because in that way the correc t setting point was obtained. Th e mort ar was
mad e up of one part clay and two parts plas ter. After placing eac h tile in positi on it was

4 10\....8 some interes ting contributions forthis study to this labourer,called Angel Pacheco . since he remembered
many different detail s of the process. I should like to ex press my gratitude to him here .

5 Explicitly stated in the «General Estimate», mentioned in note 3.
' For this specific wall preparation operation in the Museum, a sum of 6.500 pesetas was allocate d according to
the «General Estimate» of Ap ril . 1967.
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ad justed by pressing and hitti ng gent ly with the fist until it reached the de sired level. This
was don e one by one.

The labourers supplied th e pieces. they moisten ed them and left the m stee ping in
wa ter. Th ey prepared the mortar and gave them to the mason who se t them in rows. The
rhythm was slow due to the met iculousn ess of the wor k [about tw o rows of til es a day] and
on reaching a grea ter height a scaffold ing was needed to continue the work and later a
higher scaffold ing was used to reach the upp er area.' Th ese opera tions lasted about two
months and was at all tim es supe rvised by the Director of the Mu seum . wh o continuo us ly
offered his suggestions and opinions so as to achieve a good fin al result .

So in th is way the til e fiooring was install ed in its new enclave. Later th e joinings and
spaces were filled in and also th e chipped edges of the tiles ; likewi se a plaster mou ld ing
was fitted around the flooring thi s was to delimit the space and cover up the differen ce in
level between the surface of th e wall and that of the til es.

Conclusio ns.

Thi s case could be cons idered as a pioneer in the safeguardi ng and preservation of
this type of ceramic floor in the Murcian Region . Even though the whole tili ng has lost its
original functi on and its origin al visual focus. at least it will s tand as witness to an arti sti c
express ion from the past. espec ially after the recent dem olition of the house from which it
came. T here is no doubt that it is thanks to thi s attitude Ihat today we can en joy one of the
most beautiful exhibit ions of Nineteenth Cen tury Valencian til e flooring in the South East
and for this reason . the initiati ve and basic idea of recovering such works shou ld serve as a
mod el for similar ac tions in the future.

Neverthe less . the grea t d isa dvantage that laying the flooring in an arch itectura l fram e
on th e wall of a build ing which cou ld be conditione d agains t possi ble future deteriorat ion
is being qu estion ed today. But it can be justifi ed becau se it fulfill ed the cr iteria of th e time.

owadays if thi s typ e of in terventi on with til e work were to be carr ied out. it wou ld
undoubtedly be much mo re appro pria te and recommendable 10 use other s upporting
background s that wo uld se parate suc h tiling from the wall. Rigid suitable pan els of differen t
materials could be employe d. according to th e requirements. which would se rve as supports
and allow easy fixture at the same time. facilitating any possible tran sport or transfer so th at
th e til es would in no way be dam aged. Th ey could be held together and also fixed to the
support with commonly used modern materi als, which were less harm ful to th e til es, and
which wo uld form a light . inert bed that afforde d sufficient guaran tees of s tabili ty and
adhe sion . Th e exac t cha rac teris tics of the group would need to be born e in mind. as wou ld
each ceramic til e , taking int o account its size. thi ckness. material co mposit ion . state of
conse rva tion. resis tance, need for reinforcing and restorati on etc. Similarl y. in the case of
large til ings, it would be convenient to se parate them into smaller panels. for eas ier assemhlv,
so tha t on relocating them . the composit ion could be more eas ily put together for an integral
read ing.

7 A sum of 13,800 pesetas was allocated for this fixing process in the Museum , according to the «Ceneral Estimate»
of Aprit 196 7.
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1. A general v iew of the ceramic flooring from the
main room in the house, now installed on a side wa ll

in the Museum of Arc haeo logy of Murcia.

3. De tail of one o f the minor sides of the tili ng
dep icting the Seasons w ith orna mental borders.
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2. Detail of the God Apollo in the
centre of the tiling.

4. Detail of the all egory represent ing
Spring in a corner of the tiling.


