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In 1955 graduated from the Departam ent ofArchitecture of University of Tokyo. In 195 7
graduated from the Graduate School of the Departament of Architecture of University of
Tokyo. In 1963 graduated from the Graduate Sch ool of Yale University and worked at
Skidmore, Ownings and Merril Office in Ne w York City.

Lectured at Chiba University, Toritsy University and Tokyo University. In 1969 he
established Ok ada & A ssociated with 70 assistant architects. Member of the Com m ittee of
Th e St udy of Urban Design fo r IIi storical Cities. Member of th e design priz e of th e
Architectural Institute of Japan . Jury of the design prize of the Architectu ral Institute of
Jap an . Jury of the Jap an ese In stitute of Hospital Architect ure Priz e . A rchitectural
com missioner of Creative Town Okayama (CTO).

Registered Architect (lst Class) Japan and Singap ore.

MAIN AWARDS

1969 First place award in a com pe tition for the design of the jap anese Supre me Court
Building.

1974 Award fram the Building Contractors Society for the design ofNippan Dental College
Campus in Niigota.

1975 Award from the Architectu ral Institute and from th e Building Contrac tors Society
for the design of the Japan ese Suprem e Court.

1979 Award from the Building Contractors Socie ty for the design ofGumm a prefectural
Library.

1988 Award fra m the Public Buildings Association for the design of the Orient Mu seum
uf Okayama City and the desig of Fukushima City Concert Hall .

1991 Award from the Public Buildings Association for the dosing ofOkayama Prefectu ral
Mu seum an d the design ofMt. Hakodate Observa tory.
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The tiles I use as arch itectural fini shing materi als belong to the immense gro up of
th ings mad e by firing earth or clay - vessels in ea rthenware or porce lain , bricks , til es , and in
more mod ern times ins ulators and machine part s - wh ich have been both useful and che rished
by humankind from time immemori al.

Tiles. Architecture, Space

1- Vesse ls

Like people everywhe re , the Japan ese have mad e, used , an d loved cera mic vess els for
long ages . Fro m the fifth to the thi rd cen tur y BC, their dominant po tter y type was [om nn
ware , so nam ed from its bo ld straw-rope-pa ttern (lemon) decorat ion. Somewhat lat er (from
the th ird ce ntury BC to the thi rd century of the Common Era ), the people ofI apan ab andon ed
hunting-an d-gather in g for a more se ttled agricul tural way of li fe. Thi s epoc hal cha nge was
acco mpa nied by the appearance of a more restrained sty le of po ttery, known as Yayoi.
Nonetheless , Yayoi po ttery, th ough unglazed - glazing techniques were s til l unknown in
Jap an - made good aesthetic use of color varia tio ns produced by firing. Today many people
greatly admire sim ple po tt ery of th is kind . Bizen ware, produced in my home distr ict of
Okayarna (Ibc), in so me resp ects resembles an cient Yayoi pottery.

At a s till lat er era in the development of Japan ese po ttery, techniques like porcelain
manufact ur e and the use of blue underglaze and multi color overglaze were import ed from
Ch ina. Pott er s in Imari [Arit a) , in Northern Kyushu employed th ese techniques in the
development of Imari porcel ain s , which combine both blue underglaze and mul ticol or
overg laz e. Exten sively ex ported to Europe from the fifteenth ce n tury, Imari ware exe rted a
s tro ng influence on Western ceramics , especially in the Netherland s. Both Dutch Delft and
German Meissen ware ca n be sa id to resemble lm ari . Today, between th e extremes of
un glazed , simple Bizen and elaborately decorated Imari , Jap anese ceramics includes a whole
range of ware s like lga , Shino, Hagi, Kutani , Fujima , Kiyomizu , an d so on .

Three factors es tablish the characteris tics of a ce ramic s tyle: the clay fro m which it is
formed, th e glaze covering it , and th e potter' s skills . Since these factors var y from place to
place. differen t locales pro duce distinctive ceramic styles. Th e peopl e of Japan cherish
th ese s ty les as em hod ime n ts of local cu lture. Everyday, m y own table is se t with
re presen tat ives of several cera mics styles . A still wider array is used for the small amo unts
of many differen t foods se rved in the tradition al kaiseki meal in which the diner is delighted
by the beauty of the dish es as well as by the flavors of th e delicacies con taine d in th em. Of
course, other cultures all over the world produce and enjoy their own kinds of inter esting
and appea ling ce ramic wares.

2- Tiles in Architecture

Tradition all y, the Japan ese peopl e have made limited use of ce ramics in archit ecture ,
roofing til es and nat til es se t in plaster wall s calle d namako kabe being the major exceptions .
In both these in stan ces, the til es are of field earth fired at low temper atures. Most ly they are
an unglazed gray, although glazed til es are employed in co ld region s. As is the case in
Spain , roo f colors and luster can set the mood of an en tire town. This is why predominantly
gray roofs make most Jap an ese towns an d cit ies [particul arl y Kyot o) look so mber and
unobtru sive from the d istanc e. In the north , a somewha t different atmosphere is created by
brown-glaz ed roo fing til es.
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Other sophistica ted cultures have made more colorful use of roofing tiles. For example,

the roofs of th e Forbidden City in Bei jing are clad in tiles glazed yellow. Mosques in the
Middle East often have golden ceramic-tiled roofs on domes , the interiors of which are
faced in turquoise-blue mosaics. Portuguese exterior walls are so metimes decorated with
interes ting patt erns in co lore d tiles , and their spac ious interiors may be enr iche d by murals
in colored tiles. For instan ce, Opo rto Station is graced by tile mura l of high ar tis tic caliber.

Cera mics would appear to be indispensable to the very existence of the design s of the
Spa nish architect Antonio Gaudi. It would be interesting to kn ow wh ere and by whom the
cera mics he used were mad e.

In our age, in th e arc hi tec tural field. in du strially produced materials are gradua lly
taking over from natural ones, like ceramics. But, as the foregoing brief summary sugges ts,
ceramics ha ve played too important a role in human culture for architecture to be able to
disp en se with th em no w. Ind eed . suc h a thing must not be allo wed to happ en. Losi ng suc h
a high- qua lity, potentially artistic material would be tantamount to losing a vit al part of our
cult ura l heritage. My use of ceramics as clad ding in my architectural design derives from a
desi re to help prevent thi s from occurring.

3- Spatial Fluidity

The Japan ese and the European approach es to arch itecture di ffer fundam entall y.
Composed primarily of masonry bearin g walls , Eur opea n buildings are interpret ed in terms
of mass. In such exa mples as Palladio's Villa Rotunda and Saint Peter 's Basili ca in Rome,
the emphasis is on a piece of arch itecture as an independent entity wit h its own individu ality.
Traditiona l Japanese architecture. on th e othe r hand, relies on a pos t-and- beam structura l
sys tem that , ma king no clear de marcations among zon es, is characterized by fluidity of
internal-external space. In place of th e strictly evide nt walls of Western buildings, Japanese
architecture employs sliding paper-covered or pap er- filled panels - fusuma or sh oji - to
in terrup t the spatia l flu idity only temporaril y. Although both are indep endent pieces of
architecture, a comparison between the Villa Rotunda and the five-story pagoda at the tem ple
Horyu-ji makes the basic differen ce clear. Deep eaves resu lti ng from th e post-and-beam
structure cast dramati c shad ows on th e pagoda. Although it includes many Western-style
walls , my own design too is cha racterized by a spatial fluidity always oriented farther onward
and inward.

At the beginning of a celebrated Japanese li terary work called the Hojoki , written in
the th irteen th century by Kamo no Cho me i, occ urs this passage: "The ri ver flows on
ceaselessly bu t is never the sa me river it s tarted out as.i.."

The river is fluidity itself. It lacks perma nen ce because it nev er s tan ds stil l.
Neverthe less, in its endless flow, water gives form to the spatia l entity called th e river. To
my mind. architec tura l spatial fluidity embodies the permanence - permanent space - implied
in the Hojoki philosophy. My design work attempts to treat fluid space in su ch a way as to
express perman en t space. Th e flow connec ts wit h the next space. Thus, transcending plan ar
expanses and isolated in dividual entities , my architecture is related to the creation ofbroader
env ironment.

Wall surfaces serve as a means of achieving the primary aim; that is , creating interi or
and ex terior spaces. Interi or walls enclose human beings as does th e womb. Exterior walls
functi on as a skin enclosing the building itself.
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Contemporary architects rely on Modern Architectural mat eria ls like stool, concrete,
and glass. But, as an arch itectural int egum ent, unfinished concre te looks so pathetically
naked and emba rrassed in the crowde d urban setting that I always feel I would like to offer
it some clo thes to put on. Covering concre te up is practically as well as aestheti call y advisable
becau se ex posure shortens its durability. Cladding prolongs a building's life. and tiles are
an extreme ly convenient material for this purpose.

4- Combining the Abstract and the Elaborate

Like dishes, clothes revea l mu ch about the nature of a given culture . As ifby wonderful
inv ention , traditional Japan ese clo thes are entirely rectilinear; that is to say, the cloth of
whi ch th ey are made is never cut in curve d lin es. Fur thermore. no referen ce is made to the
body size of the wearer wh en they are cut from cloth so ld in roll s, calle d tan , of standard
width and len gth. The garm en t, for instance the kimo no, is cut an d sewn in straight lines . In
donning it. the wearer adjusts it to his own body an d fixes it in place by means of several
under sas hes and one main sash (obi), whi ch in th e case of women 's clothes ca n be rich
brocad e. Colors and patte rns of fabric and obi as well as a few suc h accesso ries as sash
orna me nts (obi dome) express individu al tastes and personality. The concept reflected in
suc h clo th ing is a splendid combina tion of abs trac t rec tilinea r cutt ing with th e intricacy
and vari ed textures of cloth s, some times damask or elaborately ,embroide red fabri c.

My architectura l design too is founded on harmon izin g two fundamental elements:
th e abs trac t and the elabora tely detailed . Spaces are realized by abstra ctly positioned wall s.
The n the surfaces of th ose wall s are decorated with detailed textures and motieres.

I find tiles an effective matiere to use either in a cladding skin or as ornament. Man y
of the mat erials around us - some synthe tic, but others natural mat erials like ceramics,
lacquer. textil es, cast metal , stone, brick, and wood - can serve the same purposes . In add ition
to th em , diverse cultural factors like mu sic, lit erature , and poetry are in timate ly related to
architectura l design.

5- Exam ples

• Walls as Expressive Elements

A major them e in my architectura l design is determining how to express space. In
crea ting space, I interpret wa lls as an indispe nsable conce ptua l vocabulary item.

In the "Nippon Dental College , Niigata" space is crea ted by mean s of overlapping
wall s usi ng ceramic tiles . In 1972 , wh en the building was built , exfolia tion was so serious a
problem tha t many architects and builders decided agains t using tiles . But, re lucta nt to lose
so valuable a material , I devised a method of attaching them to the architectural body th at
ena bled me to cla d th e wh ole building with tiles. This was the first time I used th em in my
work.

Th e "Sengawa Primary Sch ool" is cha racterized by masonry wall s of bricks made in
England. Its earthquake-res istant system called for laying bricks while attaching them to a
homogenous reinforce ment of steel bars installed along the surface of the concrete body.
Using this warmly human building material in balcony walls adja cen t to classrooms created
a buffer zone between interior and exterior.
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Oriental Museum of Okayama

- 75 -

::~ QUALI~ 96".



QUALI~96
....,..... ':

"'. C,IS TELU)r-; (SPAI )

Supreme Court of Japan in Tokyo

Prefectural Art Museum of Okayama
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Metropolitan Police Headquarters in Tokyo

"The Okada Residence in Hakusan"
"Sangan Art Center"
At the "Utsunomiya Art Museum", til es are used in a so me what d iffere nt fashion in an

attem pt to sim u late th e ap pearance of plaster wall s. My aim was to produce th e im pression
of a wh ite monol ith by means of wall surfaces unprotected by the caves or coping necessary
in Japan. where rainfall is heavy. To achieve th is aim, white, slight ly glossy porcelain border
tiles (30x 227) were set with joints pointed with mortar mixed with white sand. Expansion
joints used against thermal expansion and contraction were concealed by means of a dry
met hod in which horder tiles we re inserted in ribs in the undercoating.

• Harmony wit h Design Motifs

The "Middle East Cultura l Cen ter" is an annex wh ere the Iderni tsu Art Mu seum disp lays
its or ien ta l co llection . In preparatio n for its design. [ trave led in th e deserts of the Middle
Eas t , where I sa w ziggurats and the tower at Samarra. My experiences there led me to try to
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Gumma Prefectural Public Library in Maebashi
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express the Mid-Eastern landscape by means of tiles (90x227) with slightly irregularly
textured surfaces reminiscent of the feeling of su n-dried brick.

Designed at about the same time as the Middle East Cultural Cen ter. th e "Okayama
City Orien t Museum" too ho uses a collection of Mid -Eastern ar t. While providing a museum
suitable to th e nature of its exhibits, I wanted to harmonize th e building wit h th e ven erabl e
Okayam a hi storical env ironment. I elected to ach ieve the aim, not with form eleme nts - a
mosque-like roof, for instan ce - but with wall surfaces faced with verti cally se t, ribbed tiles
(60x227).

By mean s of th e very primitive method of piling walls one on an other, I attempted to
find points in common with th e Orient. Th e ceiling of the double-height hall is decorated
with orie n tal- style colored-tile mosaics . Some people see a resemblan ce betw een thi s
building and ziggurats.

Th e "Metropolitan Police Board" is located in the heart of Tokyo's governmental district ,
down tbe street from the granite Supreme Court, another building designed by me. The
Nationa l Diet Building too, th e heart of th e dis tri ct , is clad in granite. Furthermore, th e
stone ra mparts of th e imperial pa lace (formerly Edo Castl e) are nol far away. Taking thi s
environme ntal con text into cons ide ration, I came to the conclusion that stone was th e most
fitting im age for the seventee n-story poli ce bu ilding. But, since real stone was ou t of th e
question becau se of its mass and volume, I research ed th e diverse possibilities of tile in the
hope of finding one that would produce a stone -like effect. It seemed to me that porcelain,
which is made of kaolin (decomposed feldspar), wo uld be more likely to produce a mineral­
like ap pea rance th an earthe nwa re. This lin e of thought led to the crea tion of fairl y large
(120x227) porcelain til es with regularly positioned sur face projecti ons.

• Interior Expression

As is classica lly illustrated by Gaudi's de corative tiles and the Azulejos mural I saw in
Portugal, by th eir very nature as sur face cla dding, tiles playa decorati ve rol e unlike th e
struc tura l fun cti on that bri cks serve in masonry buildings. (Though of course not til es , th e
thin pl ates of marble facing the wall s of Santa Maria del Fiore , in Floren ce, perform th e
same kind of orna me ntal fun ction) . Th e decorative effects of tiles are especia lly useful in
interior spaces, wh ere we live and work.

Blue kiln-deformed tiles (60x227) cover the interior walls of th e "Fukus hima Concer l
Hall " for classi cal mu sic. Small mosaic tiles (60xl08) create textile-like figures on tho se of
th e sma ll audito rium of the "Okayama Art Museum".

As cities grow larger, the sca le of the urban plaza tends to grow sma lle r. Whereas
pl azas were once th e city' s main exterior spaces, today's urban ites tend to regard th em as
some thing like living rooms. The best kind of wall treatmen t in such plazas is one of an
interior - th at is, an orn amental - nature. Consequently, kiln-deformed ti les with slight
depressi ons in their upper surfaces and with a Tang Chinese three-color glaze clad the
exterior wall s facing the entrance plaza at the "Okayama Prefectural Museum of Art ". Set in
vertica l stripes again st th e lustrous gray of the wall s, they are intended to produce a tap estry­
like effec t.
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The same design aim dictated the treatm ent of the walls surrounding the entrance
plaza at the "Gumma Prefectural Library". Ornamen tal designs have been stamped into the
sur faces of its white tiles.

• Combination

The "Gifu Prefectural Library" consists of two main architectural blocks . Large inset
tiles are used in the massive main library block, and hord er tiles in the post-and-beam block
hous ing daily- life facilities.
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